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AS AN ART CENTER

Washington Destined to Be-

come the Mecca of Painters.

ITS MANY ADVANTAGES

AN INTERESTING CITY WITH PIC-
TURESQUE SURROUNDINGS.
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Beautiful Views Everywhere.
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requires neither the skilled
eye of the artist nor the gift of a magician
to make the beauties of this city plainly
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and fall no man can escape jt. -

The surrcunding country, too, is vastly
picturesque and paintable, and
spoiled by the civilizing processes of man.
Thirty minutes' ride in any direction from

“CONGRESS HEIGHTS,” PAINTING BY E. E. MESSER.

rich in paintable possibilities. And so it
runs, each section having its special
charm. There is art in the air, and spring

as yel un-

nd F street. looking southeast, or from | the heart of the city will land an artist in
fth mnear Pennsylvania avenue looking | the most unaduiterated country, in which
¥ southwest, taking in either the rear en- | every variety of scenery can be found

State Depariment or the | Beginning with the low ts of the Poto-
¥ ssic lines of the | mac, pass to the cl: highlands near
rr t of the follage | Chain bridge. then he imal through
Look down | the wide waters to Great Fa and thence
Fa gut | back over the R and Tenleytown roads,
> the « 2 | across the fields to Chevy Chase, and
it the sky, or | through the drives nf Rock Creek Park to
a road and 10th | the city. and you will have seen almost
> Island avenue | every type of landscape that has ever been
1ter day, or on | painted., To be sure, the summers are
d Dupont Cir- | usuallv hot and unfavorahle for out-of-
is this all. In | door work. but the springs and falis are
i r'::r_'.rel-a.re a | prolonged, and the winters not severe.
sions with their . *
raarad sardens. Two Cities in Cne.
the river, iz There I8 in every eclty two cities, as it
ness quarter, | were; the one made hy architects, survey-
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ashingt .
tinctly individu
site of its first. It is made up of a small
laboring class, & Targe governmental con-
tingency, an ever-shifting army and navy
circle, a diplom&g corps, congressional
representatives « -fha geveral states, with
their visiting constituents, departmental of-
ficers and a leisurs, wealthy set. It 1a
thoroughly cathb unconventional and
cosmopolitan. There is no localism, and
therefore little -etyie pride. But, on the
cther hand, it is splendidly conducive to
the spreading "fame. If you impress the
Washington piblic teday, you wlill be
known ten years from now by some one in
not only every state in the Unlon, but
every country the world.

That it 1s not'easy to im?‘resx the Wash-
ington public as also the fact
that American¥ have not been discriminat-
ing patrons of art:

A prominent collector explained this the
other day by saying that the reason Amer-
icans do not appreeclate art is because,
heretofore, they have not had the time to
learn i{t. Ruskin has defined art as a lan-
guage, and ethnologists testify that it is
native to every race of man, but in its
highest development, In the so-called *“‘fine
arts,” it is, to a great measure, a matter of
education, a matter chlefly of seeing and
fecling. One who has been surrounded by
such paintings s those of Rembrandt, Ti-
tian, Reynolds and Corot is not likely to
prefer solar-prints or colored photographs,
and it {s these people who have known the
best that go largelv toward making up the
representative society of Washington. This
is not a business city, but it i3 the pleas-
antest place in the world in which to llve
and do nothing. It is the leisure class
which 1s coming more and more to Wash-
ington to find homes; people who can have
what they want and want the best. The
bustle and hurry of a great city ls as re-
moved from Washington as though it were
five days, rather than hours, from breath-
less Gotham. There is a provincial air of
“plenty of time” about it which, while not
inspiring to the worker, is perfectly in har-
mony with the seers of visions and dream-
era of dreams.

But there is another side to Washington—
a side which is by no means all play or
ease—which has had a potent bearing upon
its intellectuality and in the development of
its drt. There {s, permanently residing hers,
a coterle of scholars and scientisis con-
nected wlth the Smithsonian Institution,
National Museum and Geological Survey
who are not only liberal patrons of art, but
have themselves become skiliful in its sev-
eral branches.

The National Museum offers every oppor-
tunity for the study of the crigin and de-
velopment of art among the nations, or,
rather, races; and the Congressional Li-
brary places within the reach of all a col-
lection of-writings on art and artists sec-
ond to none In this country, in connection
with which must be reckoned the treasures
and privileges of the print department,
which are likewise free to all.

There s also an economic reason for
Washington being an art center. Living
here is not only pleasant, but comparatively
reasonable. To live comforiably and on
small means (for artists as a rule are not
people who accumulate wealth) is not here
impossible; nor is it necessary to alienate
oneself from congenial surroundings to ac-
complish the feat. But be all this as it may,
Washington has in the past given to the
world more than one capable artist. From
here have gone men and women who, hav-
ing first met with recognition at home, have
among the great strugglilng masses won
laurels for themsefves and thelr native city.

Artists Whé' Have Won Fame.

Perhaps it is scarcely falr to number
among these James McNell Whistler, as it
was not untll after he had left West Point
that he came to live In Washington, but it
was while he was here, a pericd of several
yvears, durlng which time he was conneoted
with the coast survey, that he, metaphorl-
cally, found himself, and discovered his real
vocation. Eastman Johnson began his art
career In Washington. Healy for yvears had
a studio In this city and considered 1t his
‘home when In America. Alexander Harrl-
son dld his first important work while In
the service the geological survey, and
within recent years a goodly company of
young artists Wauashingtonians born and
bred, h ut lo meet with extraordl-
nary s Thera is, for instance, Geo.
Gibbs, th tthor and {llustrator, and hia
colleague, Mills Thompson, who {s now the
art editor of , tae Puiladelphla Baturday
Evenlng Post, asg well as the deslgner of
one of the most artistic covers In whieh the
Scribner's Magazine has yet appeared.
Lorenzo Hatch, who 1s one of the principal
engravers In the employ of the American
Bank Note Company, learned his profes-
sion as an apprentice at the bureau of en-
graving and printing, and, with Mr. Gibbs
and Mr. Thompson, Is an ex-student of the
Washington Art League. There s Wi
Cotfin, the portrait painter; Rudolph Evans,
the sculptor, and George 1 the
etcher, all of whom s
\'\'as'hfsmmn, Then there is Everett War-
ner,” the winner of the first Corcoran prize
at the Water Color Club's last annual ex-
hibitlon. A High Bchool boy who with little
other than self training has fought his way
in seven short years to the front ranks of
American waler colori and there 1s
Juliet Thompson, whose brilliant, vigorous
portrait work In paslels has for many years
found a prominent place In the foremost
American annuala. '

Not Yet a Good Market,

But, why, you say, if Washington Is so
insplring and ple a- place to llve do
artists leave it? Becau
11 its natural charms and

uplifting en-
imernits, does not, to put it rudely, offer

of
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>, Washington, with | t

1
the artist a.market for his swwork. The true |
artist does care, more for the approval of |
his own judgment and the plaudits of his
fellow-workers, than for the sale pic-
ture; but no can live on t alone,
and, after all, the only reliahle test
appreciation must be In material valuati

There Is, however, no reason why this
condltlon should continue to exist—no rea-
son why Washington should not becom
not only an art center, but the art o«
of America. As some one has aptly
“Art centers do not spring Into exist g
at the touch of a magic wand." They are
not, except in the case of Munich, made
by & single man, but by a gradual gravita-
tion of conditions. There is, In reality, no
great art center in America today—none
which assumes relatively the position of
Paris, Berlin or London. New York ap-
proaches the term's definition nearest, but
falls far short of the fdeal realization, Why,
then, should not Washington—the capltal of
the nation—bhecome the center of our na-
tional art? Within the past year the sub-
ject has been agitated several times by pro-
moters of public welfare.

Signs of Progress.

The formation of a national gallery has
been urged by a representative delegation
of the foremost palnters at home and
abroad. This was to become a storehouse
of great works of art, both by forelgn an®
Ameriecan artists of renown, similar to the
great French national gallery, and the in-
tention was to have it in Washington.. O2f
next and possibly even more practical im-
portance was the bill introduced into Con-
gress last spring by the late Senator Mec-
Millan appropriating & sufficlent sum for
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America has produced, whose work
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is

Max Weyl,
entirely the product of
the intensely artistie environment of Wash-

thes: 1
who is, in .
ington. It was, indeed, the enticing pictur-
esqueness of the city and its surroundings
which forced him inte expression, and, in
1876, caused him to give up a business for
an artistic career. Since then he has pec
ed steadily in and about Washington; neve
tiring and never exhausting its store of pos-

sibilities, His canvases possess a sturdy
strength, force and vigor, which Is an-
usually Impressive, yet each shows forth

the painter’s love for nature, and his style
i3 distinetively hls own. The Corcoran Gal-
lery some years ago purchased an excellent
example of his work, and his canvases have
been hung prominently, season afier season,
in New York and other clties. Mr, BE. C.
Messer, the director of the Corcoran Schouol,
is also one who delights In local themes,
and he has found some of his best within a
stone's throw of his home on Anacostia
Helghts, He works in a bold, almost sculp-
iuresque manner, transiating nature in her
awe-lnspiring grendeur.

Mr. E. H. Miiler 4s also a man of acutely
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ist of the higher order, has given his
almost exclusively to the rendering of
n scenes and the painting of vividly
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Mr. R. Le Grand Johnston is an excelieng
painter of sheep, though he pictures nature
at the same time in her gentlest, most per-
suasive modes in a manner that is alto-
gether charming. Mr. Walter Parls repre-
sents the best of the old English school,
and Mr. Howard Helmick of Georgetown
has long since won wide reputation as &
genre painter. Miss ['na Clarke, Miss Hume
phreys and Mr. Victor Mindeleft have all

done exc nt decorative work, and M,
Willlam Fuller Curtis has created for pye
rography a place among the filne arta,
which few before him 1d to be withim

the scope of its poasibilities

Mr. Louis Amateis and Mr. U. 8. J. Dun»
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Crafts Club,” the purpose of which was Lo

promote clvle pride, to encourage the -.:r'.:'

and crafts, and to bring into closer

more familiar relations the artists and

lavmen of Washington. As soon as §10600

{5 subscribed a club house is to be erected |

and properly equipped, which shall include
a small hall in which transient exhibi-
tions can be held during the season.

The exhibition of the park commis
plans last April also marked the beg
of a new cra of artl thought and fecl-
ing. The splendid peossibilities which they
laid before the people of the United States
for the future of their capital city have
been too clearly demonstrated to need
further explanation, and : too impres-
sively desirabie to nced urging upon an
intelligent and cultured community, but it
may be fittingly pointed out that the ful-
fillment of these plans would greatly
heighten Washington's re able eclalms to
the title of art center. So much for the
future. At the present time Washington
has no occasion elther to hang on elusive
promises, or to be abashed concerning her
place in the world of art.

Art Societies.

Away back in 1857 an organization
called “The Washington Art Society” was
founded here under the leadership of 1{::3-
ratio Stone, the sculptor, and S. F. B. Morse,
a charter member of the New York Acad-
emy of Design, as well as the inventor of
the telegraph. Its purpose was 'l}m estab-
lishment of a national organization similar
to the Beaux Arts of France.ana considera-
ble interest and enthusiasm was awakened
among government officlals and the gen-
eral public. Lord Napler, then a member
of the diplomatie corps, made an address
in its behalf. In 1859 an exhibitlon was
held in the eld Corcoran bullding and all
was progressing finely when the war broke
out. It was in these early days that Eman-
uel Leuze painted his *“Westward Ho,"
which hangsinthe Capitol.and that Brumidi
did his best work. Fellowing inthe foetsteps
of this oldest organization comes the pres-
ent “Society of Washington Artists,” which
for the past twelve vears has heid annual
exhibitions, raising the standard steadily
until the last was found net only to com-
pare favorably with important out-of-town
annuals, but to be thoroughly representa-
tive of the best American contemporary
art. The Washington Water Color Club is
a sister organization which likewlise holds
notable annual exhibitions, the seventh of
which {8 now In progress in the Hemicycle
of the Corcoran Gallery. Besides these
there is a loecal architects’ elub, and both
the American Institute of Architects and
the Boclety of American Plate Engravers
have their headquarters in this eity. The
Idbrary of Congress is, In a way, a great
gallery of modern art, as well as a marvel-
ously beautiful plece of architecture, and
the Corcoran Gallery, with its excellent col-
lection of nineteenth century paintings and
antigue casts, !s also more than fittingly
housed. There, is moreover, Mr. Thomas
E. Waggaman's private gallery, rich in ex-
amples of the Dutch school of painting, and
in rare old porcelains, bronges, etc., from
China and Japan, which Is opened to the
public during a portlon of each year, as
well as various other valuable private col-
lectlons. There is a well-equipped school of
art connected with the Corcoran Gallery
under ‘the direction of an able of in-
structors; & school of design applied
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pended moet of his time upon la
woerk, in which he unquestionably excels.
His style is free and forecful, but at the
game time studied and sincere.

Portreit Painters.
The portrait painters also make a strong

has

ex-
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phalanx. First In senfority Is Mr. E. F.
Ardrews, under whosa direction the Cor-
ceran School was formed and developed.

Seven of his portraits hang in the White
House, amang which the one of Martha
Washington is of foremost importance. Mr.
Harold L. Macdonald and Mr. Robert

Hinkley both rank high among the portrait
painters, and have produced from time to
time admirable work, and Mr. Edward L.
Morse, the son of the Inventor, is to be
reckoned now among these not only as a
painter of ability, but &dlso as an indefatl-
gable worker in the Interest of local art.
Washington has, moreover, a group of
women portrait painters, who work mostly
in pastels, of whom she may be justly
proud. Mrs. Allce Barney seems, indeed,
to possess the secrets of a magielan, with
such ease, cleverness and knowledge does
the handle these cclored chalks, and so
great is. the haunting personality of her
paintings. Mrs. Robert Coleman Child and
Miss Mathilde Mueden each also has a
sivle of her own, and produces notable
work; in addition to whom Miss Hattie BE.
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Gardening by the IMoon.
From the London Garden.

In Somerset we plant cabb: with the
waxing moon, certaln that they will
grow and be lusty. If we put them In, orF
set any flower or frult tree, when her white
ladyship was gibbous In the attenuating
scale, our labor would be wvailn, for that
which we pianted would but wane with
Diana. Another west-country tradition for-
bids lilies of the valley to be set in a bed
under palin of not distant death to the oper-
ator.
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The New Dime Novel.
From Town Toples.

A few years ago the dime novel dealt
almost entirely with adver s of travel,
but later the demand was for tales of west-
ern life exclusively. Now American
youth will no 1ger read of cowboys and
Indians, but Insists upon stories of Wall
straet, In which office boys become *“Napo-
leons of finance” when still In thelr teens,
and are millionalres before they are twenty.

the




